


ADAM DEL MONTE 
Interviewed by LAWRENCE DEL CASALE 

1 MET Adam del Mante almost ten years ago at a 
GFA Convention in La Jolla, California. 1 remem
ber we had sat down far lunch and we discussed 
Adam's love far both classical guitar and flamen
co guitar. Since that tirne he has become a driving 
force in the classical crossover world and one of 
the leading flamenco and classical guitarist/com
posers of his generation. Adam del Mante has 
made it his life mission to fully express himself in 
these two genres, transcending labelling and con
vention. Always having incorporated a wide array 
of musical styles in his compositions, del Mante 
and a group of extraordinary musicians have 
embarked on a journey of creating a unique 
sound and language of flamenco that is both 
steeped in tradition and progressive in its open
ness to musical flavours from around the world. 

Adam del Mante studied flamenco & classical 
guitar in Spain, Israel & England. Beginning with 
his father, he continued his training with such 
famed Gypsy performers as Pepe 'Habichuela' , 
Paca Cortez, Nino Miguel & Gerardo Nuflez. His 
classical guitar teachers were Menashe Baquiche 
in Israel and Gordan Crosskey at Chetham's 
School of Music and at the Royal Northern 
College of Music, Manchester, England. 

An eclectic awareness of jazz, world music and 
other contemporary forms led to new, creative 
renditions of flamenco repertoire. Del Mante has 
been commissioned by the Los Angeles Guitar 
Quartet and is featured on the double Grammy 
award winning opera Ainadamar by Osvalda 
Golijov (2006), with soprana Dawn Upshaw and 
the Atlanta Symphony, conducted by Robert 
Spano. Del Mante can also be heard on 
Hollywood soundtracks such as Avner's Theme, 
Munich, Knight and Day, Mr and Mrs Smith and 
Toy Story 3. He has been on the faculty ofthe stu
dio guitar department at the Flora L. Thornton 
School of Music at the University of Southern 
California since 2003. 

Adam del Monte's latest CD, Asi lo siento yo (all 
compositions by del Mante) is a wonderful 
recording featuring a virtuosic ensemble that sets 
each track into a fiery groove with blazing melod
ic lines and passionate vocals. I caught up with 
Adam in ew York City recently in between his 
shows at the Iridium Jazz Club in the Lincoln 
Center district of Manhattan. We began talking 
and out of that conversation came this interview. 

Adam, how w onderjul it is to h{:Lve you here in 
New York City at the Iridium Jazz Club. It's obvi
ous you're a t home in the concert hall and in the 
jazz clubs. Can you expand on the popular side oj 
your crossover? 
Thanks, it's great to be here in New York City play
ing with a legendary bass player like Buster 
Williams. It's been a dream of mine to fuse flamenco 
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with jazz on such a level. When I started playing the 
guitar at age eight, my father started me off with 
some Solea (a traditional flamenco form) and 
Lagrima and Adelita by Tarrega, all in the first three 
months of learning how to play. So far me this was
n't crossing over, it was just playing the guitar in 
slightly different ways that complemented each 
other. 

You studied withfamed Gypsy performers such as 
Pepe 'Habichuela', Paco Cortez, Nino Miguel & 
Gerardo Nunez. In the classical world we tend to 
keep jlamenco and classical separate, yet Segovia 
talked about his early 'street' studies with a local 
jlamenco guitarist in Spain when he was only a 
boy. Can you explain how your jlamenco studies 
evolved when you were a child? 
Playing flamenco guitar was a natural by-product 
of my early childhood. I lived in Malaga from age 
two to four and had heard plenty of flamenco by 
then. At age seven I went to Granada and my par
ents dropped me off with a Gypsy family wh ere 
the older brother was a guitarist, the younger one 
was a singer and the daughter was a dancer. I 
would go up and down the 'Camino Del Mante' 
(where the gypsies of Granada live in the famous 
caves of Sacromonte) and would h ear, see, eat 
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and smell flamenco 24/7. In sub
sequent visits 1 began to take 
lessons with members of the 
'Habichuela' family. My main 
Maestro was Pepe 'Habichuela', 
who has always been a great 
inspiration and very supportive. I 
also learned by playing far 
dancers and singers from age 
nine. In my late teens 1 interrupt
ed my studies at the Royal 
Northern because my flamenco 
skills had begun to suffer severe
ly from being in exile if you will. 
So 1 went back to live in Spain 
and began working with the late 
singing legend Enrique Morente 
at the Teatra Real and the 
Auditorio Manuel de Falla. 

Upon my arrival 1 felt a bit out 
of it because of the constantly 
evolving nature of flamenco, so it took me a while 
to get back into the new vibe and feel of where 
things were at that tirne. Pepe was always 
emphasising feel, simplicity and beauty; because 
of the classical, 1 had developed a tendency to 
think more with my left hand in terms of harmo
ny. And in my right hand, I had to bring out the 
more polyphonic voices in my composition at the 
expense of rhythmic subtlety and variety as well 
as character of attack and sharpness. So 1 had to 
bring those elements up to par and integrate 
them into my way of playing. After living in 
Madrid far seven years 1 became totally reab
sorbed into the world of flamenco. 

Back in 1997 you won the Stotsenberg Classical 
Guitar International Competition. What were you 
thinking as far as a career path at that tirne? 
Leading up to the competition my life was a bal
ancing act. 1 was living in Madrid and I had start
ed a family at age 22: I had twin boys (both musi
cians, one plays violin the other cello and I am 
proud to have them on my latest CD). I had kept 
up my classical alongside my flamenco and con
tinuously played split concerts: first half classi

cal, second 
half flamenco 
(with dancers 
and singers). 
So after all 
this flamenco 
at some point 
my classical 
playing 
needed more 
attention, 
especially to 
win a major 

competition, so 1 refa
cused on classical guitar. After the competi

tion 1 thought that I'd be dancing between the two 
styles and integrating them more and more in my 
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composition and my field of 
expression. 

I had just that opportunity in 
1999, when 1 composed my first 
flamenco guitar concerto. It was a 
constant balancing act in terms 
of respecting and integrating two 
very different traditions. I wanted 
to draw from the best elements of 
both worlds: the highly complex 
and rich rhythmic language of fla -
menca along with the expanded 
lush harmonies to be faund in 
our symphonic literature. 

You were commissioned by LAGQ 
to compose a progressive flamenco 
piece entitled Cambio de Aire. 
What was the genesis oj that pro
ject and how did that turn out? 
1 was at my first GFA in 1996 in 

St Louis, Missouri, and 1 got on a bus that was 
bringing everyone from one point to another and 
there 1 saw Bill Kanengiser and Scott Tennant. I 
introduced myself and we got chatting far a bit. 
After that GFA 1 got a call from Bill and he said 
that they were doing an eclectic album of world 
music with Sony and they wanted a strong repre
sentation of Spain on the album and thought of 
having something with a flamenco flair. 1 was so 
excited I started hearing stuff in my head as 1 was 
on the phone with Bill. 1 wrote a seven minute 
Solea por Buleria/ Buleria for them in a few 
weeks. It was a challenge that 1 relished, to write 
a flamenco piece far four guitars in a way that it 
could be played by classical guitarists. They 
made it sound fiery while they added a dimension 
of lush lyricism and polish not faund in the 
hands of many flamenco players. They toured it 
far one season. 

There's no 
doubt that as 
we guitarists 
move into the 
21st Century, 
players such 
as yourselj 
and Carlos 
Barbosa
Lima are 
showing 
how das
sical gui
tar music 
can be integrated 
other styles andjorms: ie„Jazzflamen
co, Bossa Nova and American Rag etc. Discuss 
your philosophy. 
We are living in times where the voice of the 
'unheard' is becoming accessible far all to experi
ence, especially through the YouTube phenomenon. 
The world is sharing its music, and therefore it 
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shares its culture. I believe there 
has been a spoken and unspoken 
perception that classical music is 
the only superior musical style. 
Now I/we see this is not true. 
Every day I meet more and more 
classical musicians who are so 
intrigued by Jazz, Latin, 
Brazilian, Flamenco, Indian, East 
European Gypsy, Tsigane , and 
other musical styles, and they 
show great respect and admira -
tion far it. There is an enormous 
amount of great music out there 
and I see more classical com
posers integrate elements of all 
these great musical traditions 
into their music. Osvalda Golijov 
is at the cutting edge of this phe
nomenon. I was so surprised 
when the conductor Gil Rose of the Boston 
Modern Orchestra Project asked me: 'Do you 
have a flamenco guitar concerto you can play 
with us?' . This is an example of the new paradigm 
shift of attitude. 

You have recorded jor Deutsche Gramophone on 
the Grammy award winning opera Ainadamar by 
Osvalda Golijov (2006) , and the Atlanta 
Symphony, conducted by Robert Spano. Since 
then you have toured this opera in Carnegie Hall 
and Lincoln Center as well as in London. How did 
you land this gig? 
Osvalda was getting ready to record this opera 
and wanted to have the authentic sound of fla
menco guitar, so as he was looking far the right 
person that could also read music and follow a 

though they are both classically 
trained musicians, they grew up 
listening to flamenco and only 
they could have given the right 
accent to my music in this pro
ject since it really is in their 
blood. There are forms on the 
recording that are treated to 
varying degrees of modernity, 
harmony and instrumentation. 
The CD features the ensemble 
format but there are also two 
salo pieces. 

What is your next venture? And 
what are your short term and 
juture aspirations? 
Far the last four years ar so, I 
have been a member of the Falla 
Guitar Trio with Kenton 

Youngstrom and Gyan Riley. We've just come 
out with our new CD, Excursions, featuring 
pieces by de Falla, Albeniz, Bach and Samuel 
Barber. We have a great tirne playing traditional 
stuff as well as our own compositions. Since we 
all compose and improvise this is a very inspir
ing space far me to be myself. 

I am also very actively into the overall peda
gogy of flamenco. Four years ago I launched a 
website, www.newlearningvision.com, where 
you will find prerecorded lessons of various fla
menco styles and techniques, as well as classi
cal. Far now the emphasis is on flamenco and 
how to bridge the gap between the intuitive 
musical culture and language one learns in the 
caves, to people who have not been exposed to 
that lifestyle . This medium of internet teaching 

conductor, I guess my name 
somehow came up in conversa
tion. He checked me out on 
YouTube and called me. I have 
performed this piece at least 40 
times and I am always learning 
something new. Osvalda Golijov 
is a true role model far me as a 

a llows me to go into the kind of 
detail you cannot with regular 
DVD lessons, because I can go 
on as long as necessary and the 
turn around process is fast. 

"I am also very 
actively into the 
overall pedagogy 

of jlamenco." There seems to have been a 
divide between flamenco and 

classical guitarists jor many years; you seem to 
be bridging this gap in you guitaristic philosophy. 
Where do you see the juture oj this coming 
together? 

person, composer and artist. admire his 
unflinching audacity far crossing boundaries that 
ignite the imagination. 

Can you share with us the process oj your new 
CD, Asi la siento yo? 
This CD has been six years in the cooker, mari
nating slowly until all the right elements 
matured inside of me. It was produced by the 
flamenco guitarist/producer, Jaco Abel. Carles 
Benavent, who is the bašs player with Paca de 
Lucia and the inventar of the flamenco bass, 
plays on two tracks and just burns it up . The 
percussion and palmas are performed by two 
amazing masters of groove , Luis 'Pata Negra' 
and Benji 'Habichuela' . They add so much 
flavour to the feel of this album. My sons, Enosh 
(violin) and Shaul (cello), play a track each; even 
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I feel that there is so much to be gained by 
learning both. Classical players can gain much 
by learning some flamenco in the way of more 
rhythmic feel, better rasgueados , better apoyan
do scales and an overall sense of joy and spon
taneity of playing and a different physical con
nection to the instrument. Flamencos would 
greatly benefit from learning classical by acquir
ing a cleaner sound, more colours , a more agile 
left hand, a more contrapuntal way of thinking 
and just by the nature of having to think about 
how to finger passages in severa! different ways . 
It would enhance their awareness of the finger
board. 
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